
M
a

th
e

w
s 

P
a

rk
, 2

9
9

 W
e

st
 A

ve
n

u
e

N
o

rw
a

lk
, C

T
 0

6
8

5
0

 | 
2

0
3

.8
9

9
.7

9
9

9
w

w
w

.c
o

n
te

m
p

ri
n

ts
.o

rg

O
u

r 
m

is
si

o
n

 is
 t

o
 s

u
p

p
o

rt
, p

re
se

rv
e

, a
n

d
 a

d
va

n
ce

 t
h

e
 a

rt
 o

f 
o

ri
g

in
a

l p
ri

n
ts

.  
T

h
e

 C
e

n
te

r 
fo

r 
C

o
n

te
m

p
o

ra
ry

 P
ri

n
tm

a
k
in

g
 is

 a
 n

o
n

p
ro

fit
 w

o
rk

sh
o

p
 a

n
d

 g
a

lle
ry

  
re

co
g

n
iz

e
d

 b
y 

th
e

 In
te

rn
a

l R
e

ve
n

u
e

 S
e

rv
ic

e
 a

s 
a

 5
0

1(
c)

(3
) o

rg
a

n
iz

a
tio

n
.

N
o

n-
P

ro
fit

 O
rg

.

U
.S

. P
o

st
ag

e

P
 A

 I 
D

N
o

rw
al

k,
 C

T

P
e

rm
it 

N
o

. 1
6

3
  

Dear CCP Members and Friends, 

We are pleased to share with you CCP’s 
Spring/Summer 2019 workshop schedule 
with some of the new and evolving 
programming that we are embracing in 
2019. 

Kicking-off the new schedule, artists are 
invited to participate in Patricia Miranda’s 
Crit Lab as a means of looking at existing 
work from a fresh perspective. You will 
also find that we have invited Carol 
Wax and David Barthold to share with 
us their expertise in specialized Intaglio 
methods. We have also added an Intaglio 
Demonstration by Staff printer Paul 
DeRuvo for anyone wanting a refresher. 

Recognizing CCP’s educational mission 
of supporting fine art prints and print 
artists, the range of skill levels required 
for workshop participation varies 
between introductory and advanced. As 
a new offering for all, CCP is debuting 
a new series of Tuesday evening figure 
drawing sessions. Our goal is to meet the 
needs of artists wanting their drawing 
skills sharp, as well as those preparing for 
our Figure and the Monotype Sessions.  

Finally, CCP has decided to introduce 
a new approach for our Editions Club. 
In the new structure, the annual fee for 
inclusion in the Editions Club will now 
be $75. We will release 4 to 6 editions 
per year to Editions Club subscribers 
and make them available for purchase 
at an exclusive Editions Club rate. Each 
artist and work will be identified so that 
subscribers can choose what they wish 
to purchase. For more information about 
the Editions Club please visit our website. 

Please keep in touch and all the best 
from us for a happy and healthy Spring 
and Summer.

Warmly,
Kimberly Henrikson
Executive Director

S P R I N G  l  S U M M E R  2 0 1 9
Workshop Registration and Cancellation Policy

You may register for a workshop online at  
www.contemprints.org, by calling the Center for  
Contemporary Printmaking at 203-899-7999, or by 
stopping by in person. Registration is due two weeks 
prior to the beginning of the workshop unless otherwise 
noted, and must be accompanied by full payment. If 
CCP cancels a workshop, all fees are fully refunded. If a 
workshop participant cancels a workshop one week or 
more in advance (except for those classes that require 
two-week notice), only half of the fee will be refunded. 
If a workshop participant cancels less than a week in 

advance of the workshop, no refund will be given.

Become a CCP Member

Become a member of the Center for Contemporary 
Printmaking today! Membership opens the door to 
benefits and opportunities such as studio rental, reduced 
rates on workshops, admission to our annual member’s 
exhibition, possible inclusion in international exhibitions, 
and much more. Call CCP at 203-899-7999 to get 
involved.

Artist Services

The Center for Contemporary Printmaking has three staff 
printers who are available to work with artists one-on-
one for an hourly rate. Should you wish to learn a specific 
print technique, need assistance working on a project, or 
prefer a more flexible and individualized experience, our 
staff printers are happy to work with you. In addition, CCP 
can provide professional contract printing services for 
artists looking to produce an edition of prints. Call 203-
899-7999 to inquire about any of these services or to 
schedule a consultation.

Artist Residencies

CCP offers Artist Residencies to established artists 
seeking the opportunity to pursue their printmaking 
projects by providing time, privacy, equipment, and a 
creative environment. The cottage houses a printmaking 
studio as well as a compact, furnished, one-bedroom 
apartment, with central heat and air-conditioning. 
Wheelchair accessible. More information at www.
contemprints.org.

CCP Editions Club

The Editions Club program provides a unique opportunity 
to build and expand a print collection for both new and 
established collectors. The annual membership of $75 
grants subscribers access to exclusive prices on the 
four - six editions CCP will publish that year. Editions 
Club subscribers will also be able to take advantage of 
other opportunities to purchase prints that CCP will share 
exclusively to Editions Club. A portion of membership 
cost is tax deductible and supports CCP’s Editions 
Club Fellowship program providing a talented high 
school student with an immersive summer printmaking 
opportunity. Learn more about our Editions club online at 

www.contemprints.org or to subscribe contact us at 203-
899-7999 or jakers@contemprints.org.

CCP PROGRAMS & SERVICES

REGISTER FOR WORKSHOPS ONLINE AT 
WWW.CONTEMPRINTS.ORG

GALLERY/STUDIO HOURS: Tuesday – Saturday, 9am – 5pm; Sunday 12pm – 5pm. Closed Mondays.  

   Admission and Parking are free.

COVER IMAGE: David Barthold, Crab Claws With 

Various Birds, Engraving

6th BIENNIAL MINIPRINT INTERNATIONAL EXHIBITION

JUNE 2 - AUGUST 25 2019
Tomas Vu- Daniel, Juror

Opening Reception: Sunday, June 2, 2019, 2pm - 4pm

The Center for Contemporary Printmaking is delighted to announce the 

12th Biennial International Miniature Print Competition and Exhibition. 

This juried competition and exhibition, limited to works that are no more 

than four square inches (25.8 square cm), encourages artists to explore 

the miniature print format and provides them with an opportunity for 

exhibition. It is also an opportunity for artists and the public to view 

the current concerns of printmakers from around the world. Since its 

inception in 1997, the competition has attracted entries by more than 

1500 artists from around the world and across the U.S.A.

The International Miniature Print Competition is held every other year, 

alternating with CCP’s other biennial, FootPrint International (for prints 

measuring exactly 12 x 12 in. square).

Join our e-mailing list!

Text CONTEMPRINTS to 22828 

REQUIEM FOR ASHOKAN: KATE MCGLOUGHLIN

MARCH 24 - MAY 26, 2019
Opening Reception: Sunday March 24, 2pm - 4pm

   Materialized over multiple residencies, this project tells the story of 

loss surrounding the devastation Kate McGloughlin’s ancestors endured 

during the creation of The Ashokan Reservoir. This exhibition illustrates 

the complete body of work which includes written text, a handmade 

artist’s book, and audio files narrating both sides of the story from both 

sides of my family-the settlers and the immigrants.

EXHIBITIONS AND EVENTS

Kate McGloughlan, Cloudburst, Ashokan 
Resevoir,Solarplate etching

1st Prize Winner of 2017 MiniPrint . Dorothy 
Cochran, Strata, 2017, Silk Aquatint,

Meaghan Morrow, Sketch from Life, 2019, Water 
soluble graphite on paper
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Figure Drawing at Night
Facilitated by Meaghan Morrow
Tuesday evenings, 6pm - 9pm
Class size 6-10, All Levels

$30 members, $35 non-members per session

CCP invites all artists from every background to practice their figure drawing 

skills in these non-instructional figure sessions. The facilitator will guide 

the poses from short to long over the course of 3 hours.  All mediums are 

encouraged. 

These sessions are scheduled twice a month from April through August, 

for more information on scheduling and multi session packages call 

203.899.7999 or visit us at contemprints.org



WORKSHOPS
Crit Lab
Patricia Miranda
April 5 – 6, 2019, 10am – 4pm
Friday-Saturday, 2-day workshop
Class size 5-8, All Levels
$220 members, $280 non-members

   
  Patricia Miranda brings The Crit Lab to 

CCP. Akin to a mini graduate-level seminar, 
the group will engage materials in their own 
language, situate artworks in a social context, 
ask ethical and aesthetic questions, while 
protecting the creative process. The Crit Lab 
is a supportive forum for exploration and 
discussion of work at every level from idea 
to completion. The ongoing and intensive 
safe space of the meetings encourages 
work to thrive and grow in critical depth and 
perception. The connections and community 
transcend the Lab. This two-day workshop 
will introduce to Crit Lab methodology. After 
an introductory lecture, participants engage in 
long form critique with each person’s work. 

Participants should bring a group of works to 
discuss. 

Intaglio Demonstration
Paul DeRuvo
April 12, 2019, 10am – 4pm
Friday, 1-day demonstration
Class size 6-10, All Levels
$50 members, $65 non-members

   
  In this one day etching demonstration, CCP 

staff printer Paul DeRuvo will walk through all 
the fundamentals of copper etching. While 
there will be hands on interaction with the 
medium, this is an instructional demonstration 
that can be used as a refresher, an informational 
session or as reinforcement for understanding 
the methods of working with copper. Use 
this knowledge to work more confidently in 
the studios. Paul will be going over proper 
preparation, degreasing, ground application, 
acid etching, alternative ground techniques, 
wiping and printing of copper etching plates.

Spring Figure Session
Nomi Silverman
April 14, 2019, 10am - 4pm
Sunday, 1-day workshop
Class size 4-8, All Levels
$150 members, $175 non-members

   
  Join in CCP’s Spring Figure Session where 

participants will be using the same processes 
as Degas by studying and printing from a nude 
model. Nomi Silverman, artist and printmaker, 
will assist participants in creating monotypes 
from life. Explore the versatile nature of 
monotype by printing and reworking ghost 
impressions to achieve depth of color and 
composition. Oil and water based printing are 
welcome.

Silkscreen Monotype
Christopher Shore
June 7, 2019, 10am – 4pm
Friday, 1-day workshop
Class size 4-8, All Levels
$125 members, $175 non-members

   
  Participants in this unique workshop will be 

introduced to the versatile world of monotypes 
utilizing a screenprint mesh as the surface to 
work on. Using watercolor paints and water-
soluble crayons, you can create drawings and 
paintings with a freeness and spontaneity not 
present in other monotype techniques. Through 
the workshop participants will learn basic 
screenprinting techniques such as registration, 
and color blending. The materials and process 
are essentially non-toxic and accessible to 
novices and advanced printmakers.

Ink Interaction: Viscosity with Akua
Catherine Kernan
May 17 – 18, 2019, 10am - 4pm
Friday-Saturday, 2-day workshop
Class size 4-8, All Levels
$330 members, $380 non-members

   
  Taking advantage of the interaction of inks 

through viscosity allows the development 
of multi-color image on a single plate with 
results that can only be achieved by controlling 
the viscosities. Color can be dropped in 
around every fiber of a brushstroke, allowing 
contrasting colors to exist next to each other.  
Parts of an image can be protected from an over 
roll, and viscosity rolls can give new dimension 
to relief blocks, stamps, and stencils. Layers of 
ink can be attacked on one plate rather than 
separated on multiple plates and multiple runs. 
The process is full of unpredictable results and 
revelations as the process evolves.

Mezzotint
Carol Wax
May 4 – 5, 2019, 10am - 4pm
Saturday-Sunday, 2-day workshop
Class size 4-8, All Levels
$300 members, $350 non-members

   
  Mezzotint is a direct, non-toxic method for 

engraving luminous prints with rich tones and 
dramatic lighting effects.  It’s the equivalent 
of drawing by blackening a white sheet of 
paper with charcoal and erasing the image 
areas.  In mezzotint, a “rocker” tool churns a 
copper plate into a black background on which 
images are drawn with scrapers, burnishers, 
and various polishing materials. This acid-less 
medium yields a broad range of gradations and 
textures, and accommodates all artistic styles.  
In this two-day workshop participants produce 
a mezzotint print by learning how to prepare a 
mezzotint ground, create an image, and print 
it. Demonstrations of alternative grounding 
methods (no rocking), use of mezzotint with 
other intaglio techniques, ways to correct 
mistakes, some color tips, and cool printing 
tricks make this workshop useful for artists with 
knowledge of intaglio processes as well as 
beginners with no prior experience. 

Woodblock Birds & Beasts
Lyell Castonguay
June 22 – 23, 2019, 10am - 4pm
Saturday-Sunday, 2-day workshop
Class size 4-8, All Levels
$270 members, $320 non-members

   
  This course is for those who appreciate the 

beauty of the natural world, have an active 
imagination, and would like to create compelling 
creatures!  Students can carve either an 8” x 10” 
portrait or full body representation of an animal 
of their choosing.  Stay true to the subject’s 
physical characteristics or exaggerate features 
to give the image a whimsical quality. Using 
hand-held chisels, workshop participants 
will carve away sections of the woodblock 
to define areas of black and white in the 
finished print.  Castonguay will explain how 
textures such as feathers, scales, and fur can 
be simplified to lend themselves to the graphic 
qualities of the medium.  Castonguay will also 
teach proper woodblock preparation, tool use, 
honing, sharpening, and printing on the press.  

Fundamentals of Copper Engraving
David Barthold
June 27 – 28, 2019, 10am - 4pm
Thursday-Friday, 2-day workshop
Class size 4-8, All Levels
$275 members, $325 non-members

   
  Engraving is one of the most ancient of 

printmaking mediums, essentially unchanged in 
the last half millennium.  Intaglio printmakers will 
find that engraving is a powerful complement 
to other techniques and can be used to rework 
and enhance etched images.  Newcomers 
to printmaking will relish the intensity and 
immediacy of this art form and the linear control 
it makes possible.  Print scholars and collectors 
will also gain invaluable insight into the material 
and technical science of engraving. Participants 
will learn the fundamentals of burin engraving, 
with emphasis on tool choice, maintenance, 
and modification.  The course will also address 
plate preparation and layout, including the use 
of etching and drypoint, and the importance of 
optimal working conditions. 

Papermaking & Printmaking
Jazmine Catasus
August 3 – 4, 2019, 10am - 4pm
August 10 – 11, 2019, 10am - 4pm
Friday-Saturday, 2-weekend workshop
Class size 5-8, Intermediate Levels
$450 members, $500 non-members

   
  In this workshop participants will learn the 

basic principles of Western paper making 
and how it can be incorporated into their own 
printmaking practice. This workshop offers 
an introduction to the paper making process 
which includes making pulp and how to 
make individual sheets of paper. Students will 
then learn various techniques to make these 
papers unique to the artist such as pigmenting, 
pulp painting and stenciling. Once these 
handmade papers are dried, they can be used 
for printmaking techniques such as etching, 
monotypes and collagraphs. 

Cyanotype
Jo Yarrington
August 24 - 25, 2019, 6pm - 9pm
Saturday-Sunday, 2-day workshop
Class size 4-8, All Levels
$250 members, $300 non members

   
  Cyanotype is a photographic printing process 

that produces a cyan-blue print. Engineers used 
the process in the 20th century as a simple and 
low-cost process to produce “Blueprints”. Jo 
will be demonstrating how to make Cyanotype 
photograms, experimental camera-less images  
using two chemicals, ammonium iron(III) citrate 
and potassium ferricyanide. After applying the 
photo-sensitive emulsion on your choice of 
paper or other substrates such as cloth, artists 
will use glass or other objects placed on the 
coated surface to make the photogram. The 
coated paper and “object stencils” will be 
exposed to sunlight (or, if raining, UV light box) 
to create the print.

Photopolymer Intaglio
Christopher Shore
July 30 – August 2, 2019, 10am - 4pm
Tuesday-Friday, 4-day workshop
Class size 4-8, All Levels
$450 members, $500 non-members

   
  Participants in this workshop will explore 

photopolymer plate-making and printing. The 
process begins with hand-drawn films or other 
film positives, then exposure and plate-making, 
and finally exploring all the printing possibilities 
with these flexible and versatile plates. 
Participants will gain a working knowledge 
of the process and be able to create multiple 
plates in this intensive workshop. The process 
is essentially non-toxic and accessible to artists 
working in different modes of expression 
from hand drawn, monotype, photographic or 
digitally based imagery.

Summer Figure Session
Nomi Silverman
July 14, 2019, 10am - 4pm
Sunday, 1-day workshop
Class size 4-8, All Levels
$150 members, $175 non-members

   
  Join in CCP’s Summer Figure Session where 

participants will be using the same processes 
as Degas by studying and printing from a nude 
model. Nomi Silverman, artist and printmaker, 
will assist participants in creating monotypes 
from life. Explore the versatile nature of 
monotype by printing and reworking ghost 
impressions to achieve depth of color and 
composition. Oil and water based printing are 
welcome.

Beyond Monotype
Kate McGloughlin
July 8 – 9, 2019, 10am - 4pm
Monday-Tuesday, 2-day workshop
Class size 4-8, All Levels
$250 members, $300 non-members

   
  This workshop will explore the world of 

visual possibilities available to artists using 
both wet and dry media to create rich, highly 
developed works of art. Starting with a large or 
small format plexiglass plate, make a sweeping 
gesture with a roller or brush loaded with a 
bold color of ink. Use the collegial atmosphere 
of a group setting to help you edit and consider 
your next move. Look through your art making 
kit and use the tool that will make this work truly 
your own; soft pastels, Prismacolor pencils, 
oil pastels, oil sticks, book binder’s awl and a 
long golden thread, stencils and stamps, glue 
stick and parts of old prints and other beautiful 
things you’ve collected over the years in your 
art file for someday. This is someday.

Photo Lithography
Paul DeRuvo
April 26 – 28, 2018, 10am – 4pm
Friday-Sunday, 3-day workshop
Class size 4-8, All Levels
$375 members, $425 non-members

   
  This contemporary process allows the artist 

to work with photosensitive materials to create 
a printable lithographic plate. Both hand drawn 
and photographic imagery can be used for 
image making. Developing transparencies, 
exposing and developing the plate, and how 
to print will be covered. These versatile plates 
can be printed on a lithography or etching 
presses. 

Monotype
Marina Ancona
June 11 – 15, 2019, 10am - 4pm
Tuesday-Saturday, 5-day workshop
Class size 4-8, All Levels
$500 members, $550 non-members

   
  Using a range of new and traditional 

techniques based in the monotype process, 
artists in this workshop will develop skills 
while completing a personal and meaningful 
new body of work. Participants will develop 
an image, transfer the image to paper, and 
print with primary emphasis placed on the 
development of each participant’s aesthetic 
concerns. The class will begin with group 
demos covering basic oil-based monotype 
techniques then move to more advanced 
chine-colle and Xerox lithography processes. 
We will also be working with multiple plates, 
second pulls (ghosts), stencils wet and dry 
paper and a variety of mixed approaches. 
Although this workshops main focus is on 
monotype, artists are welcome to explore their 
ongoing print projects in the workshop. 

Marina Ancona, Butterflies XIII,2018, Monotype

Kate McGloughlin, Archway, San Cristobal, Mexico, 

Monotype

Christopher Shore, Untilted, 2018, photopolymer 

intaglio and engraving

Carol Wax, Celluloid Cycloids (detail), 2014, 

Mezzotint engraving

Jazmine Catasus, Seams, Collagraph, 

dry pigment and pulp paint


